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AHHOTaINU

A. B. Hekpacosa-CkaBpoHcKasi
Teopueckuii meTox AnbGepra Baccepmana
Hayunwiii pyxosodumens /1. /. Kymyxosa
CraThs TOCBSIIEHA 9BOTIOINN TBOPYECKOTO METO/IA M3BECTHOTO HEMEI[KOTO
axktepa Anpbepra Baccepmana (1867—1952). Crenana nonsITKa NpocaeuTh
[yTh aKTE€Pa OT MAJIEHBKUX TeaTPOB uepe3 MellHUHIeH Ha GEePJIMHCKYIO CLEeHY
U Yepe3 aHAIM3 OCHOBHBIX poJieil cchopMyImpoBath TBOpueckuii meto Bac-
cepmana. OH HAYMHAET CBOIO Kapbepy B lopekuccepckuii mepuoz, B 1887 ro-
ny. B 1900 rogy on cHuckan ciaBy B bBepiuHe, rje urpajs Ha pa3HbIX ClieHaX
(o amurpanuu B 1934 rony) y Takux pexxuccepos, kak O. bpam u M. Peiin-
XapiT.
Knioueswvie ciosa: Hemenxuii teatp, Orto Bpam, Makc Peitnxapar,
Meitaunrencknii reatp, Opuppux Xaase, Oresno,
Tenpux 6GceH.

A. A. ®dypmanoB
TeaTpajbHbIe IPOEKTHI UTAIBSHCKUX QYTYPHCTOB
Hayunwiii pyxosodumenv H. B. ITecouuncruil
Crarbsi IOCBSIIIIEHA TEATPAIBHON JeSATETbHOCTH UTANbSHCKUX (DYyTYPUCTOB.
C MoMeHTa ¢BOero poxaeHust GyTypucTbl 00PaTUIUCh K BOIIPOCAM TeaTpa,
NPeJIOKUIN COOCTBEHHYIO er0 KOHIIENIUI0 B MHOTOYUCIEHHBIX MaHUDe-
crax. OTyacTu MHTEpEC K TeaTpaJbHOCTH KPOETCS B CTUJIE TBOPUECKOI KU3HU
dyrypucros. Takke oueBUHO, 4TO HyTYypU3M cTpeMuiics K pehopMupo-
BAHUI TeaTpasibHOIl GopMbl. B paGoTe paccMOTPEHBI TEOPETUUECKHE U ITPAK-
tuaeckue mpoektol AD. T. Mapunertn, /. Bannsr, J. [Ipammonsuau u 1p.
JloCTUKEHUS U IPUEMbI UTAJbIHIIEB MOKHO HaOJII0IaTh B UCKYCCTBE JAPY-
Ir'mx eBpOHefICKI/IX HaHpaBJIeHI/IfI U B IE€ATEJIbHOCTU aBaHTap/IHBIX PEKUC-
CEpoB.
Knioueswvie criosa:  byTypusMm, NTalIbSHCKI TeaTp, MaHU(MECTbI, CHHTE3BI,
®. T. Mapunertu, /Ix. Bamia, 9. lIpammosan, O. Tenepo,
Y. Boyuonm.

[3unb YsHbloaHb
PuryanpHoe npe/icraBieHle HO-CU U TPAIUIUU TeaTPaJbHOH Tepanuu
Hayunoviii pyrxosodumenn I1. M. Cmenarnosa
CraTbsi MOCBSIIEHA U3YYEHNI0 KUTANCKOM PUTYATBHON JipaMbl HO-CH M PEKOH-
CTPYKIIMM TPAJAUIMOHHOTO criekTak/st «Kaitmanb». HekoTopsie purtyanbHbie
3JIEeMEHTHI ipaMbl HO-CH BO3MOJKHO HCIIOTh30BATh B COBPEMEHHOM [paMaTepaiy.
ABTOD TIpe/iIaraeT paciuiMpuTh COBPEMEHHOE TIOHSTHE <IICUXO/[paMay, Ha TIPHU-
Mepe PUTYaJbHON MPAKTUKHU HO-CH TIOKA3bIBAeT CJIOKHBIE TTPOIECChl B3aNMO-
BJIMSHUS IPAaMaTUYeCKON Tepannun 1 MIaMaHCKUX PUTYAJIOB UCIeIeHNs.
Knioueswvie ciosa: TpamuimoHHas KUTaiickas orepa,

TeaTpaJibHAs Tepalus HO-CH, PUTYaJI, TICHXO0paMa.



M. B. Koxkexnna

«Maxa6xapara» ITurepa Bpyka (1985—1987) u poneBas urpa «MaxaGxapara.
Bursa 6ure» (2016)

Hayunwiii pyrxosodumenn B. U. Makcumos

B crarbe criexrakib [Turepa Bpyka « MaxabxapaTa» OIUCHIBAETCSI Y€PE3 IPUIMY
CpaBHEHMSI ¢ POCCUICKOI posieBoii urpoit 2016 roga «Maxabxapara. Bursa 6uTs».
CpaBHeHuUe 103BOJIsIeT BbIsIBUTH B «Maxabxapare» Bpyka psi uept, GJu3Kux
K poJieBOi urpe. B nepByio ouepe/ib 9T0 MO3UIMS PACCKAa3UUKa, KOTOPBIH 00J1a-
JIacT BO3MOKHOCTBIO BJIUATD Ha XOJI JICHCTBUS U OTIPE/EIATh MPUHIINIIBI CO3/1a-
HUS UTPOBOI peasbHOCTH /IS APYTUX IIepcoHakeil. B To ke BpeMs, Kak U B po-
sieBoit urpe 2016 roza, MOCTENEHHO PACHIMPSAETCS BO3MOKHOCTD TIEPCOHAKEH
HAIPSMYI0 B3aUMO/ICHICTBOBATD C PACCKA3UMKOM U IIPOBOLIMPOBATD PACXOK/ICHNE
C HappaTHUBOM, OTIUCBIBAIOIINM UX CYHIECTBOBaHUE.

Knwouesvie crosa:  Tlurep Bpyk, «MaxabxapaTtas, poJieBble UIPbI.

A. B. SIHoBuy

TsopuecrBo Anekcest IlanepHoro: ot CTHINCTHYECKUX 0COGEHHOCTEI

K OIIpe/iesIeHHIO XYy/10°KeCTBEHHOTO HalpaBJIeHus

Hayunwiii pyxosodumenn E. 9. Tponn

Aunexceii [lanepublit — noat, MmysbikanT, aujaep rpynibl «[lanepusiit T. A. M.y,

aKTep, pexuccep, ApaMaTypr, co3/aTeslb HECKOIBKUX apT-TIpocTpaHcTB B Mockse.

B crarpe onpezensiiorest crunnctudeckue ocobennoctu pabor Ilameproro

B TeaTpe, paMaTypriuy U My3biKe, uepe3 (hUKCAIUI0 KOTOPLIX € MOMOIIbIO MH-

CTPYMEHTOB (POPMAILHOTO MCKYCCTBOBEUECKOTO aHAIN3A OLIPEAEIIeTcs Ipu-

HA/IJIESKHOCTD TePOos K Xy/A0KeCTBEHHOMY HAIIPaBIEHUIO (XYZ0/KECTBEHHOMY

CTUJIIO).

Knrouesvie crosa: 1oaTUYECKUIT TeaTp, CUHTE3 UCKYCCTB, Asekceit [larepHbrii,
POMAHTH3M B TeaTpe, POMaHTHYECKOe JBOEMUPHUE, CTHIID,
MY3bIKaJIbHOCTD, K]'Iy6HOCTI), HOBasA 4YYyBCTBEHHOCTD.

A. C. Jloesen
Yexos B pexuccype HKoagaka. Ilcuxoanaaurnyeckue MOTHBBI
Hayunwiii pyrxosodumenn B. U. Makcumos
A.TI. YexoB, 110 ero COGCTBEHHOMY NPU3HAHUIO, UCIIOJIb30BAJ B TBOPUYECTBE
M CBOM MEIMIMHCKKME 3HAHK, B YaCTHOCTH B 00JIaCTH HEBPOJIOTUH. ITO 0OHA-
PY’KMBAIOT UCCJICIOBATENH €T0 TIPO3bl U ipamaTypru. Criekrakib «I[lo Ty ctopony
3aHaBecay, noctapjaeHHbIi B 2016 rony pexxuccepom Anzipuem JKosjjakom Ha
ocHoBe Tibechl «Tpu cectpoi» (Asekcannapunckuii teatp, Cankt-IlerepOypr),
PAcCCMOTPEH B CTaThe B AUCKYpPCeE IICUXOaHAIN3a. BbisBiieHbl Oecco3HATEIbHbIE
MO/IeJI1 OTHOIIEHUH IIepCOHaKel, CKPhITble MOTHBBI [paMaTHYeCKON CTPYKTYPbI
1 0COGEHHOCTH TeATPaIbHO (POPMBL.
Knouesvie crosa:  A.11. Uexo, ncuxoaHanns, AJeKCaHJAPUHCKHUI Teatp,

nbeca <« Tpu cectpor», peskuccypa, Anapuit JKosak.

M. A. KonocoBa

Teatp akycruueckux Bo3aeiictuii Erenun Cagonosoii

Hayunoiii pyxosodumenn T. C. /Dicyposa

B crarbe mpeacrasieno ucce[oBanue ayAnaabHbIX COCTaBJIAIONIUX, IIPOU3BO-
IUMBIX aKT€pPOM, U UX BOCIPHATUE 3puTesieM B cruekrakasax Esrenun Cado-
HoBO#I. [Tocranosku EBrennn CahoHOBOI SBJILIOTCS aBTOPCKIMU BbICKA3bIBA-
HusiMi. Pedb, roJ1oc 1 3ByK B ee paboTax CJyKaT CPeICTBAMU HHTEHCHBHOTO
Bo3zelicTBUS Ha 3puTests. B TBopuectBe CaoHoBO# 3ameTHBI BausHUS A. ApTO,
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E. I'porosckoro, Be. Meitepxonbaa, A. BacuibeBa, a Takke COBPEMEHHOTO
HEMEIKOTO TeaTpa, B yacTHOCTH Xalinepa [é66embca u Coiozen Kennenn.
B crarbe npoananusuposanbl pabotel «Menest» (2018), «Aycrepauiy» (2019),
«ITukosas gama. Urpas (2019), uyTo 1o3BoJisteT MO3HAKOMUTD YUTATEJIS C Pa3-
JIMYHBIMU TIpUEMaMU HUCITOJIb30OBaAHUA 3ByKa, KOTOpBIi/JI IIPOU3BOUT aKTEP I10-
CPEJICTBOM CBOETO TOJIOCOBOTO, TEJIECHOTO allliapaTa B CIEKTaKIsAX EBreHun
CadonoBotii.
Kniouesvie ciosa: 3BYyK, peub, TOJIOC, Ay/iMATbHbBIE COCTABJISIONINE,
BO3/IEHCTBUE HA 3PUTEJISI, TEJIECHBII allapar,
ay/IMaJIbHBIN JIaHAIIa(hT, KOMMYHUKATIHS.

0.10. KuraeBa
Onepa site-specific: My3bIKaJbHbIif TEATP B HOBOM IIPOCTPAHCTBE.
K ucrokam siBienust
Hayunwiii pyxosodumenv K. A. Yuumenw
CraTbsl MOCBsIIIIEHA UCTOKAM BO3HUKHOBEHUsI siBJIEHUS omephl site-specific,
a MMEHHO POJIM KOMIIO3UTOPOB B CTAHOBJIEHUH ATOTO HalpaBJeHus. B crarbe
pPaccMOTPEHO CYIIEeCTBYIOIee onpejesieHne n Kiaaccudukamnus omnepsl site-
specific, onpeneneno oramdaune onepsl site-specific 0T onep, UCIOMHAEMBIX 3a
npezesamMmu cteH TeatpoB. CTaThs 3HAKOMUT YMUTATEsEH ¢ TPOU3BEIEHUSIMI
HOBOTO MY3bIKQJIbHOTO T€aTpa, B KOTOPbIX KOMITO3UTOPBI MOJAECJTUPYIOT TIPO-
CTPAHCTBO TIOCPEACTBOM PaboThl ¢ aKyCTUKON. Takke B cTaTbe MpOaHaIU3UPO-
BaHbI [IEPBbIE IIPUMEPbI Onephl site-specific B mcTopuu Tearpa U HOBbIE OIEPbI,
HAIMCAHHbIE KOMIIO3UTOPAMHU JIJIsi KOHKPETHBIX JIOKAIUI.
Kmouesvie cnosa:  onepa site-specific, uckyccrso site-specific,
HOBBIH My3bIKaIbHBIN Teatp, [lnmmepman, HIToxxaysen,
Tnace, P. Mroppeit Hladep, JIanr, akycTuueckast 9K0JOTHS.

H. ®. d¢penauesa
PenpesenTaiust TpaBMbI U IaMSITH B COBPEMEHHOI1 poccuiickoii ApaMaTypruu
(Ha IpuMepe IpaMaTypruyecKoi 1abopaTopun «ApXeoaorust IaMsTH:
KOJUIEKTUBH3AIHs, PaCKyJIaunBaHue, rojoa> CaxapoBCKOTo IEHTPa,
Mockga, 2016)
Hayunwiii pyxosodumenvy M. U. Cusosa
Jucrpmmast memory studies u trauma studies akTHBHO Pa3BUBAIOTCS ¢ MOMEH-
Ta X BO3HUKHOBeHUs1 — ¢ Hadasia 1980-x rogos. B nacrosiieii ctaTbe mocpes-
CTBOM JIaHHBIX CTPATErWH aHATM3UPYIOTCS MHECHI, CO3IaHHbIE B PaMKaX /pama-
Typrudeckoil saboparopuu Caxaposckoro nentpa (2016). Ha ux npumepe
TTOCTIENI0BATENHLHO TOKA3BIBAETCST BO3SMOKHOCTD TTPUMEHEHHST HOBOTO JIJIST Tea-
TPOBEIYECKON HAYKN MHCTPYMEHTApUs — METO/bI TEOPUM TaMITH U TeOPUH
TPaBMbI, KOTOPbIE MOTYT 1 JIOJIKHBI IPUMEHATDHCA B TEX NCCICTOBAHUAX, T/I€ 9TO
yMmectHo. Hanbosiee MHOTOOGEIIAONTIE PE3YIILTATHI IPUMEHEHVsT YKa3aHHbIX
AHAIMTUYECKUX PAKTUK HAXOSATCS B 00JIaCTHU ApaMaTHIECKUX IIPOU3Be/e-
HUI, KOTOPBIE €llle TOJBKO OKUAAIT 11000HOr0 ocMmbicaeHus. [Ipeaiaraemoe
n3ydeHue ApaMaTHIeCKNX MPON3BEIEHUN B KOHTEKCTE MCCAETOBAHUN TTaMsI-
TH 1 TPAaBMBI JIEMOHCTPHUPYET CePbhe3HbIN HayUHBII MOTEHITNAJ, TO3BOJISTIOINI
TOBOPHUTH O PACHIMPEHUM CTPATEeTUil M MHCTPYMEHTApHUs TeaTPOBeIIeCKO
HayKH.
Kniouesvie cnosa: mamsath, ncropust, Tpasma, /lypuenkos, Kpamusuna,
JKanaiinapos, /[paryHckas, COBpeMeHHast POCCUICKasT
JIPAMATYPTIsI, KOJUIEKTUBU3AIINS, PACKYTadBaHUE,
TOJIO]I.



M. C. Copoka

Tearpanbnas negaroruka b. M. Cymkesuya 1930—-1940-x rogos

Hayunwvie pyrxosodumenu C./l. Yepraccxuit, M. U. Cusosa

Crarps nocssieHa nejarorndeckoi gesreapnoctu b. M. Cymkesuua B JleHun-
rpazie B 1930—1940-x rogax. Ocob6oe BHUMaHUE yIEJIEHO IIEPUOLY PYKOBOICTBA
IleHTpaIbHBIM TEATPANbHBIM YUMIHUIIEM, KOTOPOE 3a TPH TOZ1a, O1arofaps mpe-
MPUHATHIM MM CEPbE3HBIM MTPE0OPA30BAHISIM, CTaI0 JIEHHHTPAICKIM TeaTpasib-
HbIM MHCTUTYTOM. Ha ocnoBanumn paHee He OHy6JII/IKOBaHHbIX APXMUBHBIX TOKY-
MEHTOB BbIJI€JICHbI OCHOBHbIC HAIIPABJICHUA €TI0 pa6OTI)I.

Kmwouesvie cnosa: b. M. Cymikesny, cucrema CTaHUCIABCKOTO, TeaTpabHas
nesiaroruka, LlenTpanbHoe TeaTpasibHOe yunsniie, JIeHnHrpajickuii TeaTpabHbIH
MHCTUTYT, apXWBDIL.

Summary

A. Nekrasova-Skavronskaya

Creative method of Albert Bassermann

The article is about evolution of creative method of famous German actor Albert

Bassermann (1867—1952). Author attempts to follow the way of this actor from

small theatres through Meininghen to Berlin’s stage and to formulate creative

method of Albert Bassermann by analyzing his main roles.

He starts his career at pre-director period in 1887. In 1890 he becomes popular

figure in Berlin, where he plays on different stages with such directors as O. Brahm

and M. Reinhardt before his emigration in 1934.

Keywords: Deutsches Theater, Otto Brahm, Max Reinhardt, Meiningen
Court Theatre, Friedrich Haase, Othello, Henrik Ibsen.

Arthur Furmanov
Theatrical projects of the italian futurists
The article is devoted to the theatrical activity of Italian futurists. From the
moment of its birth, futurism solved the issues of theater, developing a theatrical
concept. Part of the reason for this lies in the theatrical manner of artistic life of
futurists. It is also clear that futurism sought to reform the theatrical form. The
article considers theoretical and practical projects of E T. Marinetti, G. Balla,
E. Prampolini, et al. The achievements and techniques of Italian creators may be
observed in the art of other European trends and in the activities of avant-garde
directors.
Keywords:  Futurism, Italian theatre, art manifestoes, syntheses,

F. T. Marinetti, G. Balla, E. Prampolini, E. Depero, U. Boccioni.

Jin Chenyuan

Nuo opera ritual performance and theater therapy traditions

The article is devoted to the research of the Chinese ritual drama Nuo opera and
the reconstruction of the traditional performance Kaishan. Some of the ritual
elements of Nuo opera drama can be used in modern drama therapy. Author sug-
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gests to expand the modern idea of «psychodramas» and shows the complex

processes of the mutual influence of dramatic therapy and shamanic rituals of

healing by using of an example of the ritual practice Nuo opera.

Keywords: traditional Chinese opera, Nuo opera theater therapy, ritual,
psychodrama.

Margarita Kozhekina

Peter Brook’s Mahabharata and role-playing game Mahabharata.

Battle of battles

The autor analyzes the performance of Peter Brook Mahabharata in comparison
with the Russian role-playing game of 2016 Mahabharata. Battle of battles. This
comparison reveals a number of features in Brook’s Mahabharata that are typical
for live action role-playing games. First of all, this is the position of the narrator,
who determines the course of actions and the principles of game reality for
other characters. At the same time, as in the game of 2016, the characters’ abil-
ity to interact directly with the narrator and provoke conflict with the narrative
that determine them gradually increases.

Keywords: Peter Brook, Mahabharata, role-playing games.

Alexandra Yanovich
Poetic theater of Alexey Paperny
The object of the reseach is the theater of Alexey Paperny. Alexey Paperny is a
poet, musician, leader of the «ITanepusiii T. A. M.» group, actor, director, play-
wright, creator of several art spaces in Moscow. The article defines the stylistic
features of Paperny’s works in theater, drama, and music, through the fixation of
which, using the tools of formal art history analysis, the hero’s belonging to an
artistic direction (artistic style) is determined.
Keywords: poetic theater, synthesis of arts, Alexey Paperny, romanticism

in theater, romantic duality, style, musicality, clubbing,

new sensuality.

Anna Loyevets
Chekhov in directing of Andriy Zholdak. Motives of psychoanalysis
A. P. Chekhov, by his own admission, used his medical knowledge in his work, in
particular, in the field of neurology. This is revealed by researchers of his prose
and his drama. The production Beyond the Curtain, staged in 2016 at the Alexand-
rinsky Theatre in St. Petersburg by director Andriy Zholdak, based on the play
Three Sisters, is considered in this article in the discourse of psychoanalysis. The
subconscious models of the characters’ relationships, the hidden motives of the
dramatic structure and the peculiarities of the theatrical form are revealed.
Keywords:  Anton Chekhov, psychoanalysis, Alexandrinsky theatre,

play Three Sisters, directing art, Andriy Zholdak.

Maria Kolosova

Theater of acoustic impact by Evgeniya Safonova

The article presents a study of the auditory components produced by the actor
and their perception by the viewer in the performances of Evgenia Safonova. The
performances of Evgenia Safonova are the author’s statements. Speech, voice
and sound in the works of this director serve as means of intense impact on the
audience. The influences of A. Artaud, E. Grotovsky, Vs. Meyerhold, A. Vasiliev
and contemporary German theater, in particular the works of Heiner Goebbels
and the works of Susanne Kennedy may be seen in the work of Safonova. The



article analyzes the works Medea (2018), Austerlitz (2019), The Queen of Spades.

Game (2019), which allows the readers to acquaint themselves with various

methods of using the sound, that is produced by an actor through his voice, the

sensory apparatus, in the performances of Evgenia Safonova.

Keywords:  sound, speech, voice, auditory components, impact on the viewer,
the sensory apparatus, soundscape, communication.

Olga Kitaeva

Opera site-specific: music theatre in new space. to origins of the phenomenon
The article is devoted to origins of the phenomenon opera site-specific, espe-
cially the essential role of composers in becoming of this art direction. The ar-
ticle considers an existent definition and classification of opera site-specific, it
observes the key difference between opera site-specific and opera outside of the
theatre. The article acquaints readers with new music theatre pieces, where
composers design spaces through work with acoustic. Examples of opera site-
specific pieces in theatre history and new operas which is created for specific
locations are analyzed in the article.

Keywords:  operasite-specific, site-specific art, new music theatre, Zimmermann,

Stockhausen, Glass, R. Murray Schafer, Lang, acoustic ecology.

Natalia Efendieva

Representation of trauma and memory at the modern Russian drama

(by the example of drama laboratory «Archaeology of memory:

collectivization, dispossession, starvation» of Sakharov’s Centre,

Moscow, 2016)

The disciplines of memory studies and trauma studies have been actively devel-

oping since their emergence in the early 1980s. This article makes use of these

strategies to analyze the plays created within the framework of the drama labo-

ratory of the Moscow Sakharov Center (2016). Their example is used to consis-

tently prove the possibility of the application of new tools for theater science —

methods of memory theory and trauma theories that can and should be applied

in research where appropriate.

The most promising results of the application of these analytical practices can

be found in the realm of dramatic works that are still waiting for appropriate

comprehension. The proposed study of dramatic works in the context of research

memory and trauma demonstrates a serious scientific potential making it pos-

sible to speak of expanding the strategies and tools of theater science.

Keywords: memory, history, trauma, Durnenkov, Krapivina, Zhanaidarov,
Dragunskaya, modern Russian drama, collectivization,
dispossession of kulaks, starvation.

Maria Soroka
Theater pedagogy of B. Sushkevich in the 1930s—1940s
The article is devoted to the pedagogical activity of B. Sushkevich in Leningrad
in the 1930s—1940s. Particular attention is paid to the period when he was a head
of the Central Theater School, which became the Leningrad Theater Institute
in three years, as a result of the major reforms introduced by B. Sushkevich. The
main aspects of his work are highlighted with reference to the previously unpub-
lished archival documents.
Keywords:  B. Sushkevich, Stanislavski’s System, theatrical pedagogy,

Central Theater School, Leningrad Theater Institute, archives.





